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Pronunciation guide
The text of this score is four haikus in Hebrew.

The poems are presented below in their original, transliterated, and translated versions. In
the music itself only the transliterated version is used.

Links to recordings of the spoken poems are supplied, and they are the best source for
correct pronunciation. Yet, listed below is the basic pronunciation guide for the vowels and
consonants that differ from English, or can be ambivalent:

a = father

e=let

i =green

o =door

u = boot

y=yes

ei = in between let and fate
yi = yiddish

r =rien (French), but a bit less throaty
ts = tsunami
ch = loch (Scottish)

Words that are in fact in English (such as bushwick or jacuzzi) are still to be pronounced
using these guidelines, as if they were pronounced by someone with an accent.

Recordings (spoken, for pronunciation)

I. Link II. Lin Ill. Link

For any trouble accessing the files, please contact omri.kochavi@gmail.com


https://drive.google.com/file/d/1-17Mv3hoJBjCpTXCtCJT23b6jGC07N_E/view?usp=sharing
https://drive.google.com/file/d/1lj5D8kVxSdLERVwfTOjj2Vg_gp1d38gA/view?usp=sharing
https://drive.google.com/file/d/1b7xIPCr6LYwqDvy9TseRSKFaIIU5qoov/view?usp=sharing
https://drive.google.com/file/d/1L-UTRRWEMPWQQ2XsfCzB6lXtG5mSd__S/view?usp=sharing
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In Bushwick again
but [the one] in Tel Aviv.
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Foam of the sea
Cloud of a sheep

Green cliffs

Between cliffs of sand
a jacuzzi

[that is] not hot enough

ketsef shel yam
anana shel kivsa

tsukim yerukim

Bein tsukim shel chol
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Performance Notes

Accidentals and intonation

This piece uses the following accidentals to express the 71, 111 and 13t™ partials of the
harmonic series (rounded up to the nearest twelfth-tone):

h' l} ﬁ - Asixth-tone (= 33.3 cents) flat, to express the 7t partial

d $ - A quarter-tone (= 50 cents) flat/sharp, to express the 11" and 13™ partials
Symbols
D Speech/unvoiced consonants (like sh or f)

‘P very high pitch (indefinite)

Special pronunciation instructions
|: pik — repeat the indicated text
ammy_ prolong the consonant sound, rather than the vowel (in case of a long note)

— (under the staff) gradual transition from one pronunciation to another

Staff types
The score uses 3 types of staves, as follows:

- Regular 5-line staff: used for all sung passages.

- 3-line staff: used for speech passages with pitch information. The pitch is indefinite,
but relative respective to the location in the staff.

- 1-line staff: used for speech passages without pitch information. These passages
should be performed at the natural speaking pitch of the singer.




Consonant placement

In case of syllables with a double consonant (like sha-blul), always place the vowel sound on
the notated rhythmic position, as in the following:

y— e —
] X 1]

4 4

blul bl-ul

Miscellaneous

Words are often not set in their entirety. The full word is provided for context, if not sung
before or not in another voice.

All accidentals are valid throughout the bar.

Duration: c. 7’

Programme Note
How does a memory sound like?

This was the main question guiding the birth of this piece. Inspired by the powerful
conciseness and imaginative freedom of modern haiku, | tried to set words to some of the
most vivid sensory memories | hold. This was then re-translated into music, trying to capture
the slippery stillness of memories on the axis of time and sound.

The piece was written for EXAUDI Vocal Ensemble, directed by James Weeks. It was
premiered by them in Milton Court Concert Hall on May 14, 2021.
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aCmu Pkt Ot Cauy aCma H
1 1 1 1 1 14
[ 101
muiml miimtl A muimtl miimt munyl
DTN
o
» » y » » 7 ~y
A oy =
3 e
X \A\H_ 4 F-_ :
(o |
Y R |1 f._V\\ 1 | ]
A f_ )
Ar J ]
i o g ] 2
v >
H H N \ " N
N & 2 2 @l 2 ]
S
NEOe NEOe M? H N
\
[e] ] I~ = Q %)
[=] o o o ] 7]
g g 5 5 2 A
& & 5 5
»n ¢ = m
3 g
> 5
=

ya

shel

tsef

ke

A tempo

poco rall. _

atinyl alicy ol ol
~e ~e ~ ~
< 1 < < [+
a NI Q| = NSRS \E
| N ol CHAN N h\
IS IS I I
1 _mp _.“‘ 1 1
<a il
AN
™ | | |
|
] R ] /V | ] . [+ *
o NS a Q| = N
R S PN
atmyl atml aCm
I .
> AE
(S
g |
gk
M = (YR
Atin| Al alim
il
3F cw
1| |
~t
U Il
3 m M
N b 3 3
o [ o m
© A

na

na



12

atay atau Aty eyl R aEayl
K > G . G
(I
[/}
Y
7]
ch_ o
AF G
c)
e A i g S
) A
it &
o o e ALl 7 /] r_
(1711 L L A---- z i Y
N g
g
ma: Am g
(=]
(2]
Al =
\m; —
T
[=]
1) A-
o o N L
%WA i il %M i i
< <
[, o N, = N ™
v & T & T & ] = | & s
3 A A
SN NG ® [0 N
AN 4
% % 5 E 5 o
= 8

sh

na

na

120

g atmy ackn| atau atau i~
> [ YU
g
1 1 1
S
<_ I
i)
o 0 [y ’ 4
iy miny iy R R IFATH
H ||
ﬁ o
a
[a]
g
1 1 1 _\
) | 100
\ils QL ﬁ A
P Y «
1 na}\ [ YHIR AN
W_ il W_ ol &
1 1
v ~e
mm\\\ 7 \\\@ | ~d
o oo,,N o 3 OYORTH m
L L G e A N
%) %) = = =t )
3 © =



13

Very slow, allow time for each interval to be heard (J =c. 46)
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